




Jean Coquin 

French professional 
photographer Jean 
Coquin has designed and 
developed the entire 
Cokin creative filter 
system. 


Jean Coquin, what is a filter? 

A filter is an auxiliary optical system placed generally in front of 
the lens. It can modify the real image being recorded. Some 
filters change colours or shades, others have novel physical 
effects on the image geometry. 

But a filter can also be any transparent or reflecting medium, 
like an old mirror or for example a cut glass ashtray. It is up to 
you to recognise or to look for effects... 


What exactly is the Cokin system? 

As a professional photographer I had to use numerous filters. 
As I had a number of lenses of different mount diameters, I was 
often obliged to buy the same filter four or five times over, just to 
fit each lens. For instance I kept five polarizing filters - quite a 
lot of money for just one filter type. That is when I got the idea of 
a universal filter holder adaptable to all lenses by changing 
only an adapter ring. It had to take a wide range of filters, be 
highly flexible in use, compare favourable, in price with tradi¬ 
tional screw-in filters and it was to be furnished with a detailed 
colour brochure. Thus the Cokin system came into being. 
Since then we have also offered a range of screw-in filters for 
lens protection — filters that remain on the lens all the time. In 
quite a different field but complementing the creative Cokin 
system we are offering a unique electronic flash which with a 
single lamphead can simulate practically every kind of ambient 
light. 
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Jean Coquin, who is your system designed for? 

Anyone can use the Cokin system: 

In still photography it fits 35 mm SLR cameras, 4.5 x 6,6 x 6 and 
6 x 7 cm rollfilm models or large view cameras. 

In movie systems it covers Super-8 to professional 35 mm; in 
video it is compatible with portable VHS, Betamax or V 2000 
systems, as well as with studio television equipment. 


When should one use it? 

At any time, in any place, whenever filters add something to 
reality. It is like asking when should a painter turn to his canvas. 
The creative filter is to photography what gouache is to a pic¬ 
ture: a creative tool of individual interpretation. So placing a 
filter holder in front of the lens is the first step of a carefully 
considered procedure. Start by looking through the finder, try 
one filter, then another and compare the effects. Gradually you 
begin to produce successful pictures worthy of the greatest 
colour photographers. 


What effects can you achieve with the Cokin filter 
system? 

That is a difficult question to answer, because creative scope is 
as unlimited in photography as the range of filter combinations. 
And as with the coupling ring you can combine a number of 
filters, you can follow the fancy of your imagination and obtain 
millions of different effects. 


What would you advise a beginner like me? 

Preferably start with transparencies. As the film involves only 
one processing sequence, the filter effects are faithfully repro¬ 
duced. With a negative printed on paper on the other hand, 
automatic photofinishing printers often "correct" your effects, 
which is not what you intended. 

With a few ideas and a modicum of good taste, the results of 
your pictures will surprise you - as they will surprise your friends 
when you show then round. 

Start by taking your inspiration from the pictures of this booklet. 
These 35 illustrations will help you choose your first creative 
filters. To lead you and eventually to help you to find new effects 
yourself, I have written a 106-page Filter Guide with more than 
450 examples - a wide-ranging guide to the fascinating field of 
creative photography. Ask your photo dealer for it. You will 
soon find yourself discovering new ways of treating new sub¬ 
jects - your own ones. Then you will also understand why ever 
since we started our system, it has sold worldwide to millions of 
enthusiastic amateurs and why numerous experienced profess¬ 
ionals have adopted it. 
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THE PRINCIPLE 


Screw the adapter ring into your 
lens. This ring is available in the 
following diameters for the A 
System: 36/39/40.5/41 / 43/44/ 
46 / 48 / 49 / 52 / 54 / 55 / 58 / 
62 mm and Hasselblad. For the 
P System it is available in sizes 
of 48/49/52/55/58/62/72/77/ 
82 mm and Hasselblad. 

There is also a universal ring for 
both the A and P systems for 
special lenses of non-standard 
screw diameter and pitch. 


Screw the adapter ring into the lens 





Slide the filter holder over the 
adapter ring 


Place the filter in the filter holder 


Slide the filter holder over the 
adapter ring. It engages with a 
click that holds it firmly on your 
lens but you can rotate your fil¬ 
ter holder at will to the left or 
right. 


Place the filter in the groove. 
The narrowest groove nearest 
to the lens is for the serrated 
edge of round filters such as the 
Stars, Diffractors, Polarizers, 
etc. At a touch of the finger, the 
filter rotates about its axis for 
optimum adjustment. The other 
three grooves take square fil¬ 
ters which you orientate how¬ 
ever you want - sideways or 
vertically. Or you can add a 
coupling ring. 
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THE SYSTEM 



The filter holder is the key to the 
whole Cokin Creative Filter Sys¬ 
tem. It is attached to the lens by 
the adapter ring and takes 
round or square filters, modular 
lens hoods and also the coupl¬ 
ing ring. 


Filter holder 



The modular hood makes your 
pictures more brilliant by sup¬ 
pressing unwanted flare. It en¬ 
gages directly on the filter hol¬ 
der-just push it on. You can join 
several hoods end to end to 
match the focal length of your 
lens. 


Modular hood 



The coupling ring can combine 
two filter holders and so take up 
to five filters. It slides into the 
outer groove of the first filter 
holder. The prongs of the cou¬ 
pling ring also engage notches 
inside the modular hood. 


Coupling ring 



With the A/P adapter, a P System 
filter holder can take System A 
filters. So if you already have A 
filters, there is no need to buy a 
second set of the same P filters. 


A/P Adapter 
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THE CREATIVE 


Jean Coquin, professional pho¬ 
tographer and prolific user of 
filters, has devised a unique fil¬ 
ter range of outstanding quality 
and versatility. 

A filter must maintain full lens 
performance - creativity must 
not be at the expense of defin¬ 
ition, contrast or colour render¬ 
ing. 

That is why every Cokin creat¬ 
ive filter is made in a material 
best suited to its application. 
Some filters are made in plastic 
(colour filters, fog effects, etc.), 
others in glass (polarizers) but 
all are subjected to stringent 
quality control at each product¬ 
ion stage. And all guarantee 
for every photographer out¬ 
standing quality in line with up- 
to-date technology and fabri¬ 
cation. 
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FILTERS 
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THE CREATIVE WAY 


Choose your first filters. We have here selected for you 35 of 
more than 100 filters that make up the system. They are not only 
the easiest to use but also the ones you will need most frequently 
- as used by millions of photographers world-wide, from televi¬ 
sion producers, publicity film makers, feature and professional 
photographers to of course amateurs. With these 35 filters of the 
Cokin creative filter system you can colour skies at will, make 
stars of light burst forth, create romantic moods, explore dream 
worlds of new views - see your world the Cokin way. 




















REF 003 Red Filter 


ref 020 Blue (80 A) 


REF 005 Sepia 



































































ref 103 Close-up -I- 3D 


ref 121 Graduated Grey G2 


REF 123 Graduated Blue B2 


13 





































REF 125 Graduated Tobacco T2 



REF 127 Graduated Mauve M2 



REF 129 Graduated Pink P2 
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REF 661 Graduated Fluo Yellow Y2 


REF 663 Graduated Flu o Orange 02 
























REF 667 Graduated Fluo Blue B2 


REF 669 Graduated Fluo Mauve M2 


REF 671 Graduated Fluo Pink P2 


— 
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kef 375 Creative filter 



ODDDDODDDD Preshaped frames 




















FILTER GUIDE 



These examples only hint at the incredible scope of the Cokin 
creative filter system - as an aid to your choice. They come from 
Jean Coquin's filter guide, a 106-page book which with 454 
examples leads you on a creative journey into a photo universe. 
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THE COKIN 



You will see also how one and the same image can be fashioned 
and interpreted in innumerable variations by seeing it through 
different filters: gain a new vision in a world of filters. 







THE SCREW-IN FILTERS 


The Cokinlight range 
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Cokinlight® filters are manufactured in France to the most so¬ 
phisticated known optical technology relating to the use of 
organic glass made of CR 39. 

The multiple qualities of CR 39 organic glass allow itto be used 
now wherever the newest optical techniques are required. 

The numerous qualities of CR 39 may be summarized 
as follows: 

-excellent optical transmission equalling the best 
mineral glasses, 

-long-lasting optical qualities, 

- is twice as light as mineral glass, 

- is particularly resistant to scratches and knocks, 

-is unaffected by chemical agents and cleaning solvents. 
That is why we decided to offer you the Cokinlight® filters range, 
which will protect your lenses without affecting their accuracy, 
sharpness and colour reproduction, by suppressing the ever¬ 
present ultra-violet rays harmful to the quality of your pictures. 





The Cokinlight range is available in three types: Skylight 1 A, 
Skylight IB and U.V. These filters effectively hold back ultra¬ 
violet radiation to suit various specific shooting conditions. 



_ 2M m 28c 310 330 350 370 390 410 430 «50 470 490 510 530 550 570 590 610 630 650 

Spectral transmission curves 


710 730 750 770 790 810 830 850 


Cokinlight Skylight 1A: This is the most widely used lens 
protecting filter. The very slightly pink Skylight A1 filter suppress¬ 
es the blue atmospheric haze often encountered at the seaside 
or at high altitudes. 

Cokinlight Skylight 1 B: The colourless Skylight 1B filter holds 
back ultra-violet rays without affecting visible hues. Thanks to 
its neutral colour effect it is the ideal protection filter. 

Cokinlight U.V.: This is the most efficient ultra-violet-absorb¬ 
ing filter and is generally intended for black-and-white shots 
where it noticeably improves image contrast. It can also be used 
with colour film where its pale amber shade yields a warmer 
colour rendering. 
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The Cokin range 


A h " gts, '**4 s cre' M ' in 
(106 P^fcih filter 



Cokin filters in quality mineral glass give you total confidence in 
their ability to filter light. They are manufactured at a very high 
level of optical quality. In particular, the flatness and parallel¬ 
ism of the surfaces are almost perfect. In addition, Cokin filters 
are fully treated against reflections and ghosting images. 

23 references ore available in following sizes: 43,46, 48,49, 52, 
55, 58, 62, 67, 72 and 77 mm. 
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How to choose your filters 



Effects 

Skylight 1A 

Suppresses ultra-violet rays, adds warmth to pictures and reduces blue casts in 
backgrounds or dark areas, where sky is reflected. It may be left permanently on 
the lens for protection purpose. 

Skylight IB MC 

Reduces blue casts, specially in shades under a blue sky. It is multi-coated and its 
exceptional optical quality allows to leave it permanently on the lens to protect it 
against external damage. 

u.v. 

This protective filter absorbs ultra-violet rays without affecting colours. Ideal for 
black and white films. 

Polarizer 

Suppresses non-metallic reflections (glass, water and so on). Improves contrast 
by intensifying the blue of sky in an axis of 90° with regard to the sun. 

Yellow 

Absorbs ultra-violet and reduces blue and violet rays, increases contrast in 
outdoor scenes, improves sky and clouds contrast, lightens foliage tones. 

Orange 

Enhances the sharpness of yellow and red tones and absorbs blue, thus creating 
dramatic effects in landscapes with stormy sky and strong contrasts with blue 
and yellow. Adds sharpness to distant subjects. 

Red 

Absorbs ultra-violet, blue, green and yellow. Perfect for creating stormy sky and 
night effects. Extremely useful as well when using infra-red films. 

Green 

Increases contrast in pictures by lightening green subjects (leaves, grass and so 
on). 

Yellow-green 

Used for outdoor portraits. Adds natural tones by lightening skin complexion. 

80 A 

With this conversion filter, you can use daylight films with 3200 K tungsten 
artificial lighting. 

80 B 

With this conversion filter, you can use daylightfilms with 3400 K quartz artificial 
lighting. 

81 A 

Creates warmer tones by reducing excess blue in surrounding light. 
Recommended for overcast weather. 

81 B 

Similar to 81 A, creates more intense effects. 

82 A 

Creates cooler tones by reducing excess red in surrounding light. 
Recommended for pictures shot at the day-break and in the evening before 
sunset. 

82 B 

Similar to 82 A, creates more intense effects. 

85 A 

With this conversion filter, you can use artificial light films (3400 K) in daylight. 

85 B 

With this conversion filter, you can use artificial light films (3200 K) in daylight. 


These two filters of different density allow you to reduce the light if you wish to 
ND 2x and ND 4x use larger apertures for smaller depth of field, while maintaining a satisfactory 



exposure. 

Close-up 

Allows closer focusing and may be combined to get closer to your subject. 


Distances shown on the lens 

» 5m 3m 2m 1.5 m lm 0.50 m 

ID 1 m 0.83 m 0.75 m 0.66 m 0.60 m 0.50 m 0.33 m 

2 D 0.50 m 0.45 m 0.43 m 0.40 m 0.37 m 0.33 m 0.25 m 

3 D 0.33 m 0.31 m 0.30 m 0.29 m 0.27 m 0.25 m 0.20 m 

4 D 0.25 m 0.24 m 0.23 m 0.22 m 0.21m 0.20 m 0.17 m 

The above chart indicates the distance between close-up and subject in relation 
with the dioptric power and lens focus setting. 
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coMri 

CREATIVE FILTER SYSTEM 

FOR 

COMPACT CAMERAS 



I was inspired to create a filter holder for compact cameras in order that all 
amateur photographers could achieve attractive pictures and discover the 
wonderful world of creative filters offered by Cokin. 

The many different types of compact cameras available forced me to study 
the way in which a simple, easy to use, standard holder could be attached 
to almost all models, thus allowing every camera owner the chance to 
create original photographs and obtain pleasure from the use of creative 
filters. 

You will find, within the comprehensive Cokin system, filters which colour 
the skies, transform lights into stars or create enchanting and romantic 
atmospheres etc. 

In fact there are thousands of creative effects that can be achieved with 
these filters and I am sure you will get a lot of pleasure seeing the results 
that can be obtained. 
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cokin 

CREATIVE FILTER SYSTEM 

FOR 

COMPACT CAMERAS 




As with all Centre Spot filters, don’t hesitate to use pastel filters when 
shooting into the light, to create softer more romantic pictures. 

Pastel 2. Ref A 087. 



31 










cokin 

CREATIVE FILTER SYSTEM 

FOR 

COMPACT CAMERAS 



Owners of twin-lens or zoom lens compact cameras will require an 
additional adaptor, and will find that the diffused effect is enhanced by 
setting the lens in the telephoto position. 

Coloured Diffuser Warm. Ref. A 089. 




Used worldwide by professional photographers, Cokin graduated filters 
reduce contrasts and add colour to skies. 

Tobacco Graduated. Ref. A 125. 
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coton 

CREATIVE FILTER SYSTEM 

FOR 

COMPACT CAMERAS 



Once again, it is important that the Centre Spot of the Radial Zoom 
filter is positioned exactly over the lens of the camera. 

Radial Zoom. Ref. A 185. 



A magnificent sunset at any time of the day! It is a miracle that can be 
achieved with the use of this graduated filter. 

Sunset 2 Ref. A 198. 
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coMn 

CREATIVE FILTER SYSTEM 

FOR 

COMPACT CAMERAS 



Don’t hesitate to experiment with unusual original colours for skies. 
Mix fluo graduated filters together to obtain limitless effects. 
Fluo-Graduated Red. Ref. A 665. 
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The ability to always show a bright blue sky has made this filter the 
favourite for photographers, advertisers, T.V. Producers etc. 
Fluo-Graduated Blue. Ref. A 667. 
















cokin 

CREATIVE FILTER SYSTEM 

FOR 

COMPACT CAMERAS 



F/uo-Graduated Filters. 

F/uo-Graduated Pink A 671 

Yellow A 661 - Orange A 663 - Red A 665 - Blue A 667 - 
Mauve A 669 



As with all Centre Spot filters, it is important to ensure the central spot 
is positioned exactly over the lens of the camera. 

Bi-colour Centre Spot Yellow/Pink. Ref. A 673. 
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